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  This dissertation studies contemporary Taiwan metadrama. Since 1980s, 
contemporary Taiwan drama got rid of the bound of ideology, achieved a booming 
situation, then it went through Little Theatre Movement, and appeared as a 
multicultural landscape these years. Through researching the contemporary Taiwan 
drama, we could find that there are a large number of metadrama emerged in 
contemporary Taiwan theatre since the Little Theatre Movement (1980s), particularly 
after the late 1980s, when Little Theatre was divided into Commercial Theatre and 
Avant-garde Theatre. 
  This dissertation attempts to start with the history of Taiwan modern drama (1895- ), 
excavates the relation between Taiwan modern drama and politics, and the 
experimental spirit in the progress of Taiwan modern drama. Carrying these two 
elements, Taiwan theatre stepped into post-modern cultural context, and soon lost in 
metadrama: no drama no meta. In other words, Taiwan theatre is a laboratory of 
metadrama which found out and formulated by Lionel Abel and Richard Hornby. This 
thesis considers that the reason why so many metadrama came up in contemporary 
Taiwan theatre is that the isomorphism between Taiwan social reality and the 
metadrama theory. 
  The dissertation consists of three parts: introduction, main body and conclusion. 
The introduction also included three parts: first, the purpose and significance of  
selected topic; second, the present research status of this topic, which covers the 
studies of metadrama theory in both Mainland and Taiwan and the studies of Taiwan 
theatre in Mainland; the third is related to the object and method of study. 
  The main body included four parts. Chapter One defined “Contemporary Taiwan” 
through combing the general progress of Taiwan modern drama, particularly Taiwan 
theatre in late 1980s. Chapter Two introduced the theory of metadrama, intended to 
create an operable measure of metadrama. Chapter Three probed the structure of 















basis of five varieties of the Metadramatic (put forward by Richard Hornby), this part 
took a panoramic view of the skeleton of Taiwan metadrama. Chapter Four brought in 
Lucien Goldmann’s Genetic Structuralism, integrated with text deeply analysis, thus 
concludes that the culture root of Taiwan Contemporary theatre where all drama is 
metadramatic is the isomorphism between Taiwan social reality and the metadrama 
theory. Furthermore, focus on the experiment of theatricality and narrativity in 
individual drama, which was derived from the culture structure of metadrama. 
  The conclusion part carries on the summary to the thesis, the massively appearance 
of metadramas was influenced by post-modern cultural context and motivated by the 
rules of development of drama, and related to the intimate connection between Taiwan 
social reality and contemporary theatre. To probe contemporary Taiwan metadrama 
will support us have a more comprehensive and thorough understanding about theatre 
as an art which was under the post-modern context, also provide us a consciousness to 
perceive the enlightenment that contemporary Taiwan metadrama bring to Chinese 
language theatre. 
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中最早的一部《那一夜，我们说相声》首演于 1985 年，《暗恋桃花源》则在 1986
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①
 原文为“drama/culture complex”, 目前有多种译法：“戏剧/文化错综结构”、“戏剧/文化综合体”和
“戏剧/文化复合体”. 本文在论述中沿用“戏剧/文化综合体”一说. 
②




























式：（1）戏中戏（The play within the play），不是形式上的幕起幕落就可以
称之为戏中戏，而必须是功能上的内戏和外戏交融，外戏必须认知内戏的存在；
（2）戏中仪典（The ceremony within the play），结构功能与戏中戏类似，但
传达的意义大不同，因其属于“戏剧/文化综合体”的一部分，被更多地应用于
检视仪典的表演性以及探索仪典功能被建构的过程；（3）角色中的角色扮演（Role 
playing within the role），是剧中人物想要成为的角色，也即角色的真实内心，
可以分为三种样式——自愿的、非自愿的、寓言式的，通过角色中的角色扮演意
欲探索的是与整个“戏剧/文化综合体”紧密相关的社会性自我；（4）对文学以
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 Richard Hornby. Drama, Metadrama, and Perception[M]. London & Toronto: Associated University 
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